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10 AN ARTFUL ADDICTION 


During the 20th century, the eccentric heiress, Peggy 44 ROCKY BARNES 
Guggenheim, was the grande dame of modern art—including PHOTOGRAPHY // DAVID BELLEMERE 
discovering Jackson Pollock. treats! looks back at the radical 

visionary, from her voracious sexual appetite to her colorful "s CARMELLA ROSE 

party's in her infamous Venice palazzo to amassing one of the PHOTOGRAPHY // ALVIN NGUYEN 
most impressive art collections in the world. 

М GS KATE HARRISON 


PHOTOGRAPHY // BRIAN BOWEN SMITH 


24 THE HONEYCOMB EFFECT 


Five long years in the making—including a $20 million lawsuit, 
numerous delays and toxic critical sniping—Los Angeles' 

The Broad museum opened this fall to a red carpet who's 

who of Hollywood luminaries, high society patrons and art 


Ol ANNA HERRIN 
PHOTOGRAPHY // BEN WATTS 


aficionados—and a waiting list for attendees that stretches into 104 ELLIE GONSALVES 
early-2016. treats! tells the story of the making of the City of PHOTOGRAPHY // DANIELLA MIDENGE 
Angeles most fabled modern building. 

WORDS // FALENE NURSE 16 RACHEL COOK 


PHOTOGRAPHY // ROBERT VOLTAIRE 


GLI FORTY YEARS OF FINE ART 


— 


PHOTOGRAPHY 128 KRISTINA SHEITER 
The world-renowned Fahey/Klein photo gallery in Los Angeles PHOTOGRAPHY // KESLER TRAN 
has been the leading studio in fine art photography for forty 

years. With a roster of impressive photographers—Peter Beard, 135 CASSANDRA DAWN 
Matthew Rolston, Bruce Weber, Mary Ellen Mark, William PHOTOGRAPHY // STEVE SHAW 
Klein—co-founder David Fahey talks the art of the nude, how 

fine art photography has changed over the years, that time he LIS JASMINE SANDERS 


interviewed Helmut Newton at the Chateau Marmont, and who 


are some of the most talented artists he’s worked with. ОСА ВОЗИЛИ 


ИИ 155 SAHARA RAY 
s N VV! «ЕЙ ) we ПНЯ ) PHOTOGRAPHY // FRANK W. OCKENFELS 3 


As the world's most famous and prolific nude installation 
photographer—he once shot 18,000 nude people in Mexico 
City!—Spencer Tunick's skilled body parts photos have 
transformed and transcended the way in which we see the 
human form. 

WORDS // LISA FALCONE 


170 PARTY PICS 


10 COVERS / 10 MODELS / 10 PHOTOGRAPHERS 
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DAVID BELLEMERE ROBERT VOLTAIRE STEVE SHAW DANIELLA MIDENGE BRIAN BOWEN SMITH 
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DANIELLA MIDENGE 

Daniella Midenge is a Swedish photographer known for her sensual and powerful 
imagery of women. Recently, she decided to make Los Angeles a new playground 
for her photography and arts. Her editorial clients include Vogue, Harper's Bazaar, 
Lófficiel and commissioned clients Swarovski, H&M and Guess. In December, she 
is exhibiting in Munich and is currently working on a book while also hosting a 
modeling scout TV show in Germany. This is her first shoot for treats!. For this issue, 
she photographed Ellie Gonsalves. 


BEN WATTS 

Born in London, England, Ben Watts started his photographic career in Australia, 
first working as a photographer‘ assistant, but soon taking on commissions on his 
own, shooting for Elle Australia and Vogue, among others. Fascinated by American 
hip hop culture he came to New York in the 1990's and started documenting urban 
youth, hitting the streets and clubs of the city in his attempt to capture his subjects 
on film. He has shot advertising campaigns for Nike, Polo Ralph Lauren, Kodak, 
Roxy-Quicksilver, Sony Music, Capitol/EMI, Izod and Apple. For this 

issue, he photographed Anna Herrin. 


BRIAN BOWEN SMITH 

After catching the eye of Herb Ritts while performing as a pro athlete in a print 
campaign, the legendary photographer became a friend and mentor, helping Bowen 
Smith to find his personal photographic style. He has been working steadily ever 
since, shooting for such publications as W, Vanity Fair, Esquire, Self and Interview. 
Bowen Smith’s innovative exhibition, “Metallic Life,” which premiered at the De Re 
Gallery in Los Angeles, from October 22 to November 19, captured the vulnerability 
and true nature of its subjects—including Kourtney Kardashian—photographed 
through the exposure of their skin. This is his first shoot for treats!. For this issue, 
he photographed Kate Harrison. 


JOHNNY STUNTZ 

Johnny Stuntz became a hair stylist at a young age. After working in the forefront 
of fashion with Oribe in New York, Stuntz spent time doing hair in Seattle. When 
he moved to Los Angeles, like-minded actors and singers alike have welcomed his 
innovative and fun take on hair. Along with music videos and editorials, he has also 
worked on fashion shows for Agent Provocateur, Chanel, and Marc Jacobs. Stuntz’s 
advertising clients include American Apparel, T- Mobile, Absolut Vodka, Coach and 
Target. He has worked with famed photographers such as David LaChapelle, Michel 
Comte and Mark Seliger. For this issue, he did hair for Cassandra Dawn. 


SARAH HASSAN 

Georgia-based writer and art fanatic Sarah Hassan has been a frequent treats! 
contributor. In past issues, she has penned articles on famed art forger Elmyr de 
Hory, the French writer and iconoclast Colette and New York City’s most infamous 
nightclub, The Stork Club. Hassan is also a contributor for Artwrit, Harper’s Bazaar 
Art: Arabia, Alef, Canvas, Masquerade and The Herald. For this issue, she wrote 
about the life of the 20th Century’s most infamous and eclectic art collectors, Peggy 
Guggenheim. 


KELLY BROWN 

From Montreal, Kelly Brown began styling photo shoots while she was in college 
in Toronto. After school, she moved to New York City and began styling and art 
directing for such clients as Ralph Lauren, Microsoft, Club Monaco and Nordstrom. 
Two years ago she relocated to Los Angeles and has styled such celebrities as Robert 
De Niro, Rosario Dawson and Katharine McPhee. She has contributed to such 
publications as Flaunt, Harper's Bazarre China and Inked. This is her first time 
working with treats! For this issue, she styled Cassandra Dawn and Kristina Sheiter. 
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In putting together an art issue, I started wondering about the ways that images have changed context in the digital era, 
both in their presentation and how we consume them. What would happen if we took the ephemeral—online snaps—and 
refracted it through the lens of classic print photography? 








This issue of treats! has certainly been a learning process for me and my team. 


To that end, we chose to dedicate a large part of this issue to the models who have used digital media to establish or build 
their careers, women who've curated these amazing online portfolios that reflect their personalities and have earned them 
fans in the millions. Would they have created such an impact in the traditional sense? What would they look like given the 
freedom of an unrestricted photo spread? 


We collaborated on this issue with an agency who I believe to be at the forefront of building and nurturing talent in the 
digital age—One.1k in New York. As a synthesis of traditional modeling and digital agencies, One.k.1 are certainly pointing 
toward a fascinating direction, where the models themselves call the shots and new media is affording opportunities to 
talent who would otherwise never be seen or discovered. 


Through Instagram, we sought out models that we have followed and loved for some time. Since each of these models 
only had a digital platform in which to show their work, we wanted to give them the chance to present themselves in 
a way that was unrestricted and uncensored—in print. And with Playboy's surprise announcement to move away from 
nude photography, treats! is now in an exclusive position to offer models the opportunity to showcase their talent within 
a high-end print aesthetic. 


The idea was to take the models out of their online comfort zone and collaborate with the best photographers to create a 
style of imagery synonymous with treats!: sensual, sophisticated and unique. This was to be about an artistic collaboration 
between the models and the photographers. Initially we wanted to find all our photographers through Instagram, too, 
but we learned that taking one great image and posting it online is a very different game to organizing, producing, and 
shooting a 10-page print editorial—so we stuck with the guys we know and trust. I think you'll be as impressed as we were 
with the results. 


10 girls, 10 covers; some black-and-white, some color; some nude, some not. Each is unique in its own way and a fitting 
complement to the others. This all ties into the features that comprise the art issue: the story of Peggy Guggenheim and 
her stunning collection of art, and Spencer Tunick, who creates indelible images of sometimes thousands of people 
volunteering to pose nude. I can certainly understand why he's earned a God-like status in Chile. 


So I hope you enjoy this issue of treats!, where everyone has a platform to express their “art”— from the vintage to the 
digital, whatever that may be. I'm just happy that we're in a position to showcase all of it in the most artistic way possible. 
In print. 


Cheers! 


STEVE SHAW 


Founder/Editor-in-chief 
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exhibit in the late 1950s 





AN 
ARTFUL 
ADDICTION 


BY SARAH HASSAN 


PL POUR ons ONLY COLUBC TIED! FOR Een YEARS OVER FER EGAT- 
YEAR LIFE, MARGUERITE “PEGGY” GUGGENHEIM WAS THE MOST RADICAL 
AND VISIONARY RINGMASTER OF TWENTE R CENTURY MODERN ART, 
TREAT] ns rO] ЕЛЕС ІС ЦавенонјЕ |5 RUVORED O FAVE ШЕРТ 
WITH OVER 1,000 MEN—OF [HE SOCIALITE, HEIRESS AND BOHEMIAN ART 
COLLECTOR WHO HELPED PROPEL THE CAREERS Or JACKSON POLLOCK, 
WILLIAM CONGDON, WOLFGANG FAALEN AND GERMAN PAINTER 
МАХ ERNST 





~“ HAYTER 


enice is a green-tinged architectural paradise in a 
\ / wilderness of Moorish pastels, a floating city of falling 
angels and carnival nightmares, ripe with touristic 
expectations: shop windows glittering with sculpted glass, 
stripe-shirted gondolier gliding down the canals, and 
churches filled with Baroque visions of weeping, crucified 
saints. This maritime power of commerce since the Middle 
Ages can appear almost too Italian for its good. The pale 
turquoise lagoon snakes its way under the Rialto and then 
the Bridge of Sighs, begging for postcard vista after postcard 
vista, the pigeons of Piazza San Marco as famous a sight as the 
Doge's Palace at sundown. Eerily quiet at 
night, Venice can resemble an abandoned 
stage set on an operatic scale, with dark 
windows shuttered and the haunted glow 
of the majestic homes that line the canal. 
The Dorsoduro, one of the six sestieri 
that make up central Venice, is shaped 
like the end of a fish's mouth on the map 
while being caught by the central hand of the northern 
neighborhoods. It is here where the Palazzo Venier dei Leoni, 
built in 1750 by Lorenzo Boschetti, sits like a moon-white 
jewel box along the Grand Canal. Consisting of only one 
floor of its originally envisioned five, the Palazzo was home 
to the Veniers, one of the most powerful families in Venice, 
who gave the city two doges and were rumored to keep free- 
roaming lions in their garden. With its marble facade built in 
the classical style, the Palazzo was brought to the attention 
of the notorious American heiress—and singular champion 
of modern art—Peggy Guggenheim in 1949. Needing a place 
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Practically all of her 
family members were 
degenerate gamblers 
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to house her impressive collection of Cubist, Surrealist 
and Modernist paintings and sculptures, Guggenheim was 
charmed by the large gardens and welcoming courtyard 
of the "palazzo non compiuto"—and even more so by the 
building's lack of status as a national monument, rendering 
it unrestricted in terms of alteration. It was "perfect for the 
pictures," according to her, and she began dreaming of her 
“Pollocks" being seen from the windows overlooking the 
canal. Guggenheim, who would be famously photographed 
in her Edward Melcarth-designed sunglasses surrounded by 
her beloved Lhasa Apso dogs on the palazzo's roof—where 
she would often sunbathe naked to the 
curiosity of the police station across the 
way—was finally at home in the city she 
loved above all others, claiming it "left 
room in one's heart for little else." 


THE UGLY DUCKLING GOES ТО PARIS 
Marguerite “Peggy” Guggenheim’s biography reads like 
a dramatic tale of American reinvention of the highest 
order. Now the subject of Lisa Immordino Vreeland’s new 
documentary, Peggy Guggenheim: Art Addict, Guggenheim’s 
scandalous and rebellious life as a titan of twentieth century 
art has come into full view. Born in 1898 into two of the 
wealthiest Jewish families in New York City, Peggy was the 
daughter of Benjamin Guggenheim, a Swiss-German who, 
along with his six brothers and hard-nosed father, amassed 
their fortune in the metal smelting business, and Florette 
Seligman, a wealthy banking heiress. She was another “poor 


Hermann Landshoff Photo of Artists 


Peggy Guggenheim surrounded by exiled European artists in New York, 1942. 
Photo credit: bpk, Berlin / Muenchner Stadtmuseum / Hermann Landshoff / Art Resource, NY 


Photos courtesy of: Peggy Guggenheim: Art Addict 
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View of the entrance to the Peggy Guggenheim Collection in Venice 





Peggy Guggenheim relaxing àn the sun 
on the roof of her Venetian Palazzo, the 
Peggy Guggenheim Collection. 


Photo courtesy of: The Peggy Guggenheim Collection Archives, Venice. 


Photo courtesy of: The Peggy Guggenheim Collection Archives, Venice. 


little rich girl" a silver-spooned tot during Manhattan's 
Gilded Age. Before she would plunge herself headfirst into 
the maddening bohemia of the oft-hysterical European 
intelligentsia, Guggenheim could already claim a flair for 
the eccentric thanks to a dizzying bloodline. Practically 
all of her family members were degenerate gamblers with 
peculiar habits: an “incurable soprano” aunt whose suicidal 
husband tried to kill her and her child with a golf club before 
successfully drowning himself, a playboy uncle who, once 
estranged from his wife, spent his fortune on fur coats he 
would gift to pretty girls, and another uncle who subsisted 
on a diet of whiskey, ice chips and zinc, which blackened his 
teeth; he kept a hidden mistress until, after his own suicide, 
would finally be seen walking to the funeral with his father. 
There were other miserly relatives who never spent a cent 
and would eat others out of house and home—a habit that 
Peggy herself seemed to inherit at the most inopportune 
times later in her life as a collector. Her mother, strangely 
compulsive—she did and said everything three times— 
long suffered at the hands of Peggy's 
handsome, unfaithful father, gave 
her ugly duckling daughter the 
cold shoulder for most of her life. 
Peggy's early years were marked by 
loneliness, illness and the golden 
cage that was the Upper East Side, a 
playground for the wealthy and their 
domestic help. She later recalled 
torture at the hands of appendicitis, 
her foul-mouthed nannies, ice 
skating on weak ankles and her 
horrible nose that she would later 
spend a small sum trying to painfully 
and unsuccessfully correct in order 
to make it "tip tilted" like a flower 
in a Tennyson poem. The result was 
a life-long swelling that allowed her 
to predict the weather—the so-called 
"potato nose." 

Despite the obvious tension and 
unhappiness he caused her mother, 
Peggy grew up adoring her father; 
he doted incessantly on his middle 
daughter and was so "fascinating 
and handsome,” two traits that would plague her disastrous 
choices in romantic partners for years to come. Benjamin 
Guggenheim, an avid collector of artwork himself, believed 
his children should be educated in all aspects of high culture 
and connoisseurship and employed a pseudo-governess 
during summer trips to Europe who taught the girls French 
History and English Literature, taking them on sojourns to 
the Louvre and Carnavalet. It was also in Paris that Peggy 
would first learn of the art d'amour by a chance encounter 
with one of her father's many mistresses while having tea 
with her sisters. Drawn to the strange woman staring at them 
from across the room, Peggy never forgot that face— "dark 
and resembling a monkey." A series of other women would 
lay at Benjamin Guggenheim’s side, but this unremarkable 
looking woman stuck in the mind of the bereft Peggy. The 
idea that such an unattractive woman could cast such a spell 





Peggy Guggenheim smoking, Venice. 


"She was a transatlantic 
heroine" - Gore Vidal 


over her debonair father became the source of confusion 
and intrigue, an aura Peggy would later claim herself after 
bedding many of the modern era's most interesting artists- 
cum-intellectuals. 


A TITANIC LOSS 
Like all romantic heroes, Benjamin Guggenheim would 
meet a tragic end at the hand of one of the most devastating 
events of the twentieth century. Abandoning his family for 
business and pleasurable pursuits in Paris in 1911—a pull 
that his daughter would inherit in her early twenties when 
finally an heiress—it would take Benjamin eight months to 
book a return trip to New York. A stoker's strike resulted in 
the cancellation of his passage and in its place he purchased 
a ticket on the ill-fated maiden voyage of the Titanic. What 
would've been a historical crossing turned into a global 
catastrophe. Mr. Guggenheim was reported to have gone 
down on the sinking ship alongside his secretary, a beautiful 
Egyptian youth named Victor Giglio, 
who Peggy had a minor crush on. A 
steward who survived the voyage 
visited the Guggenheim family in 
New York with the message that Mr. 
Guggenheim and Mr. Giglio had died 
with class, dressing in their evening 
clothes to meet their icy demise, 
gallantly giving up their places on 
the lifeboats to women and children. 
The death of her father dealt Peggy 
a crushing blow, and throughout her 
life it was believed she never truly 
recovered from the loss. In his place, 
she clung desperately to her elder 
| ] sister Benita, scarred by the idea she 
| was no longer a "true Guggenheim" 
^ without her father's protection. 

\ Benjamin’s decision to not 
2^ only break emotionally from his 
family before leaving for Paris, 
but financially from his brothers, 
left Peggy and her siblings as the 
“poor relations” after his death. 
Until her mother came into her own 
inheritance, the Guggenheims cut down on staff and moved 
to closer quarters, and while Peggy's uncles were building 
palatial retreats in New Jersey, she and her mother and sisters 
experienced anti-Semitism at the hand of hotel owners who 
firmly refused to service them for being Jewish. Second only 
to her constant and unfulfilling quest for beauty throughout 
her life, Peggy would never be truly comfortable with her 
Jewish heritage, a painful fact of life later heightened by the 
Second World War. Yet, financial freedom eventually came 
her way. In 1919, after her father's estate was settled, Peggy 
inherited four hundred and fifty thousand dollars—a small 
pittance considering the worth of the elder Guggenheims— 
and now, no longer under the control of her mother, sought 
independence as a quirky career girl, vaulting the "ghetto 
walls" and landing first in a dentist's office before working 
as a clerk in a radical bookstore near Grand Central called 
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the The Sunwise Turn, subsidized by her cousin, Harold 
Loeb. It was there that Peggy got her first, addictive taste 
of bohemian life, surrounded by people who were "truly 
alive" with values far different than those from her stuffy 
upbringing. Out of the handful of celebrities and intellectuals 
she would meet from behind the counter, it was Leon and 
Helen Fleischman—who first took Peggy to a show by 
Alfred Stieglitz and exposed her to modern paintings, such 
as those of Georgia O' Keeffe which she had to "turn four 
ways" before deciding how to view it—and Laurence Vail, a 
writer and free spirit with shocks of golden hair and a French 
accent, who would prove to be the most influential. “In those 
days," Peggy writes in her second memoir, Confessions of 
| an Art Addict, “ту desire for seeing everything was very 
much in contrast to my lack of feeling for anything," a 
A А . , 
- brute, mercenary thinking that would color many of Peggy's 
% | interpersonal relationships, from those with her friends, her 
» later husbands and, eventually, even her children. 
( Vail, who would “liberate" Peggy from her virginity at 
À | | the ripe age of twenty-three, was the “King of Bohemia" in 
ж. Paris where the pair eventually settled. “I had a collection of 
| photographs of frescos I had seen at Pompeii," Peggy writes 
over the first time she had sex. “They depicted people making 
| love in various positions, and, of course, [ was very curious 
Portrait of Max Ernst, Peggy Guggenheim's second husband, by Arnold and wanted to try them all out myself. I think Laurence had a 
Newman. pretty tough time because I demanded everything I had seen 
depicted in the Pompeiian frescoes." 
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E 
MAN RAY, HEMINGWAY, 
GERTRUDE STEIN & MORE 
HEARTBREAK 
After a series of unconventional 
proposals that had him constantly 
changing his mind, Vail finally 
married Peggy, situating his 
wife at the center of his circle of 
artist friends, and exposing the 
— gilt-edged Guggenheim to the 
——— exciting intellectualism of 1920s 
N Europe. It was here that Peggy 
was "forever alert to the absurd," 
according to Vail—and “only good 
for her money," which he happily 
lived on. However, Peggy suffered 
greatly at her lack of beauty and 
artistic talent when in company 
of such heavy weights like Man 
Ray, Gertrude Stein and Ernest 
Hemingway. During their often 
stormy and violent marriage 
(Peggy wrote of explosive fights where Vail would rub jam 
into her hair and throw whiskey into her eyes) the Vail's 
had two children, Sinbad and Pegeen. After they eventually 
separated, a break-up not only brought on by their disastrous 
union but Peggy's shock over the death of her beloved sister, 
Benita, in childbirth, and then the death of younger sister 
Hazel's two children by a freak accident involving a plunge 
from a hotel rooftop, the none-too-motherly Peggy couldn't 





Peggy Guggenheim as a young woman, photography by Berenice Abbott. 


Photos courtesy of : Getty Images. 
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Jackson Pollock, 

whorn she first 
discovered as a 
carpenter at her 
uncle's museum. 


Photo courtesy of : Getty Images. 





Portrait of Jackson Pollock by Arnold Newman. 


18 treatsmagazine.com 


quite handle the emotional needs of her fragile daughter; 
she abruptly gave her ex-husband custody of Sinbad and 
shacked up with her latest conquest, and “love of her life," 
John Holms. Holms, an enormous wit who constantly 
floored Peggy with his "fifth dimension" genius and insight, 
blithely admitted that “people never got what they wanted 
from any relationship," foretelling another romantic loss. 
Holms, who never separated from his wife during the five 
years they were together, kept Peggy under his mental thumb 
and watched her endure seven abortions. He died during a 
routine operation for a broken wrist, getting drunk the night 
before and never waking from the anesthesia. 


MARCEL DUCHAMP TO THE RESCUE 

After the death of Holms, Peggy was nearing forty and 
living under a strange melancholia after yet another failed 
relationship with an alcoholic Communist in the English 
countryside. It was then that Peggy found herself wanting 
to be useful. She decided to open a modern art gallery. 
Armed with fresh money from her mother's death—another 
$450,000—and ignorant by her standards of everything 
that came after the Impressionists, Peggy 
enlisted the help and mentorship of her 
friend, Marcel Duchamp, the staggeringly 
influential steward of twentieth century 
culture who believed art should not only 
please the eye, but service the mind. Under 
Duchamp’s expert guidance, Peggy learned 
the difference between Cubism, Surrealism 
and Abstract art, opening her first gallery, 
Guggenheim Jeune, in 1938, in London. 
Though first falling in love with Head and 
Shell, a small brass sculpture of Jean Arp's, 
Peggy wanted to dedicate her first show to 
Brancusi, the only modern artist she knew 
personally. Duchamp instead suggested 
dedicating a show to Jean Cocteau after 
Brancusi was unable to travel. Cocteau, 
with his "long Oriental face and exquisite hands," received 
the new gallerist in his hotel room where he lay in bed 
smoking opium. One of Cocteau's works for the show, a 
linen sheet depicting figures and all of their pubic hair, would 
be deemed indecent by the British import authorities and 
released only on the conditions that Peggy hang it privately, 
which she did in her gallery office. At the insistence of writer 
samuel Beckett, another one of Peggy's great, failed loves, 
she learned to "accept the art of one's day, as if it were a 
living thing." Finally, her thwarted passions finally had an 
outlet, and her hunger was insatiable. She quickly became 
known for exhibiting the most avant-garde artists, sprinting 
all over Europe at the aid of Duchamp, visiting Kandinsky, 
who had been snubbed by Peggy's uncle Solomon after he 
had bought numerous works by his imitator, Rudolf Bauer, 
and later would snub Peggy herself after her attempt to sell 
one of the Russian painter's works to Solomon's museum. 
“It’s distasteful to use art for commerce," Uncle Solomon's 
Baroness aid snidely wrote in reply—how little foresight 
"the fiend," as Peggy gravelly recalled, truly had! 


Even after throwing 
herself into museum 
life, it seemed 
that no amount 
of money or 
patronage could 
allow Peggy to 
escape the insults 
directed at her 
less Пап beautiful 
visage. 


BUYING A PICTURE A DAY, KEEPS THE DOCTOR AWAY 

The second and last year of Guggenheim Jeune’s operation 
saw a beautiful show for the thirty-year old French artist, 
Yves Tanguy, and a seventeen-year-old named Lucian Freud. 
After deciding it “seemed stupid to lose so much money for 
nothing,” Peggy convinced Herbert Read to leave his post 
at Burlington magazine to help her promote modern art in 
England, a cause he championed. The son of a Yorkshire 
farmer, Read became a gentle father figure in Peggy’s life— 
she even called him “papa” behind his back—and the two got 
started on assembling one of the most important collections 
of modern works. Armed with Herbert’s list of desired 
artists, Peggy set out to “buy a picture a day"—a seemingly 
grotesque practice as the Second World War loomed ever 
close on the horizon of Europe. She found herself in the 
studios of Max Ernst, who, according to Rosamond Bernier, 
the world's most glamorous art lecturer, looked "like a cross 
between a noble bird of prey and a fallen archangel," and 
bargaining with couturier Paul Poiret's sister over a hand 
polished Brancusi bronze. "The day Hitler walked into 
Norway, Peggy writes, "I walked into Léger's studio and 
bought a wonderful 1919 painting from him 
for $1,000." 

As boldly determined as she was, her 
collection, now endangered in Paris by 
the approaching Nazi occupation, was 
deemed too bold for the Louvre, where she 
first approached safe keeping her works 
which consisted of “а Kandinsky, several 
Klees and Picabias, a Cubist Braque, a 
Gris, a Léger, a Gleizes, a Marcoussis," 
among others. Fearing no other option, 
Peggy managed to hide her precious trove 
in the barn of a chateau belonging to her 
friend, Maria Jolas. Peggy, unafraid of the 
Nazis despite her Jewish heritage, would 
successfully manage to get a number of 
artists out of occupied Europe, not only 
to champion their work, but safeguard their very existence. 
When her beloved collection would finally make its way to 
America, the boxes were labeled "household goods." 





THE ART OF THIS CENTURY: ROBERT DE NIRO SR, MARK 
ROTHKO & JACKSON POLLOCK 

In 1941, Peggy arrived in New York with her children and 
Max Ernst. Another unhappy marital union ensued, and the 
following year Peggy took up arms yet again and opened 
a second gallery, this time the ground-breaking The Art of 
This Century Gallery on West 57th Street; it was theatrically 
designed by the architect Frederick Kiesler. The final effect 
was mindboggling and circus-like, and the publicity poured 
in. Abstract and Cubist works hung from suspended cables 
over a turquoise floor, and the New York Times wrote of the 
“menacing” nature of the black cave for Surrealist works. The 
grand dame of opening night wore one earring by Alexander 
Calder—who would produce some of Peggy's most cherished 
pieces, such as the dream-like bed frame that now hangs in 
Venice—and one by Tanguy. It was here that Peggy began 
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Peggy Guggenheim holding a 
painting by her daughter, Pegeen 
Vail. 


б ag. pag тоте | a u Ж a P | 





20 treatsmagazine.com 


treatsmagazine.com 21 





4 


Ё 


Peggy Guggenheim ата several 
of her dogs on her bed. Silver Bed 
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to recognize the "new psychological frontier of American 
art," and she became a stalwart champion of modern artists, 
bridging the gap between Europe and America. She was 
"living feminism," to quote the art historian Leo Sternberg, 
both a glittering patron and shrewd businesswoman. Art of 
This Century held temporary exhibitions of both leading 
European artists and those relatively unknown such as 
Robert De Niro Sr, Mark Rothko, Janet Sobel, Robert 
Motherwell and, eventually, Jackson Pollock, whom she first 
discovered as a carpenter at her uncle's museum. 

Pollock had his first solo exhibition at The Art of This 
Century in 1943, and Peggy became his constant advocate, 
even going so far as to give her young star a monthly stipend, 
in tandem with commissioning a twenty foot-long mural 
intended for the foyer of her east side townhouse (it now 
resides at the University of Iowa). Though he owed her his 
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career, Pollock could be a cruel workhorse, routinely raiding 
Peggy’s liquor cabinet and remarking that you'd have to 
“put a towel over her face to fuck her.” Even after throwing 
herself into museum life, it seemed that no amount of money 
or patronage could allow Peggy to escape the insults directed 
at her less than beautiful visage. Max Ernst, who she had 
lost once to his obsession for the artist Leonora Carrington, 
was now bewitched by Dorothea Tanning, who would 
become his second wife, with Peggy woefully sandwiched 
in between. “I should’ve stopped at thirty women,” Peggy 
joked in her later years, referring to the 31 Women exhibit 
at Art of this Century where Tanning declared “never again 
would she want to deal with Max Ernst.” Difficult men were 
Peggy’s forte it seemed, and when Life magazine eventually 
ran a cover feature on Pollock—who remained practically 
unsellable until post-mortem—Peggy’s name would be all 


Photo courtesy of: The Peggy Guggenheim Collection Archives, Venice. 
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but omitted from his story. Years later, when called with 
news of the drunkard's death at forty-four in a car crash 
in East Hampton, the aging heiress was reported to have 
said: “I don't give a damn." 


IHE CITY OF MASKS BECKONS 

As Art of This Century put the avant-garde in firm 
public view, Peggy fashioned herself into a latter day 
sergei Diaghilev, another twentieth century impresario 
with a knack for recognizing innate creative talent 
where he himself had none to offer. Another similarity 
she shared with the boisterous Russian was a love of 
Europe, particularly Venice. In 1947, she returned to the 
continent with the bravado of a native daughter with 
plans to exhibit works by Arshile Gorky, Mark Rothko 
and Jackson Pollock in the Greek pavilion at the Venice 
Biennale. Italy had never encountered such a coherent 
display of Modernism, and Peggy's curatorial handiwork 
was once again well received to the delight of critics and 
spectators. Around this time, Peggy acquired her beloved 
home and eventual resting place, Palazzo Venier dei Leoni, 
where past residents included Marchesa Luisa Casati, a 
flamboyant party girl, patron of the Ballets Russes, and 
sitter for Man Ray and Boldini. Peggy's unfinished palace 
would become a “pit stop" for the cultural elite, with 
luminaries such as Somerset Maugham, Truman Capote, 
Yoko Ono, Marlon Brando and Igor Stravinsky all passing 
through the courtyard to marvel at her modern sculptures 
in the company of her pack of dogs. These early years 
as once again a European bon vivant saw Peggy caring 
for little more than her pets, her art and sampling the 
local men *with the care of olives and crusty bread" to 
satiate her innate loneliness. During her thirty years in 
the City of Masks, Peggy herself wore many hats, from 
stingy hostess serving bad food and cheap wine to her 
house guests to cross continental exhibitor, allowing 
her collection to travel to Florence, Milan, Amsterdam 
and Zurich. She continued to snatch up works by artists 
as Tancredi Parmeggiani and Edmondo Bacci whom she 
passionately supported, and started to open her home 
to the public beginning in the summer of 1951. She was 
made an honorary citizen of Venice in 1962 and, a few 
short years later, the museum, which first rejected her 
sale of a Kandinsky, invited her to show her collection in 
New York City. The Guggenheim collection, in turn, went 
to the Guggenheim for an encore performance before 
returning to Italy. She later bequeathed her collection to 
her late uncle's foundation with the sole condition it stay 
permanently in the Palazzo. 


RADICAL & VISIONARY TO THE END 

In spite of her big and bold life, Peggy spent her later 
years in Venice marked by regret and tragedy. Never one 
to shy away from her conquests and consorts—when once 
asked over how many husbands she had, she responded, 
razor sharp, “do you mean my own or others?"—Peggy 
still lacked those vital ingredients of love and happiness 
which rendered her positively Faustian—though what a 
bargain she made in retrospect. Family tragedy visited her 
once more in 1967 when her daughter, Pegeen, a mother 
to four young sons and suffering in her second marriage, 
overdosed on a fatal mix of pills and alcohol in her home 
in Paris. “Emotionally bankrupt," was Peggy's response 
to those foggy years following Pegeen's suicide, one she 
would claim as her own doing when revisiting the role, 
or lack thereof, she played in her beautiful and troubled 
daughter's young life. Visitors to this day can still marvel 
at the permanent installation of oddly naive and surrealist 
art by Pegeen Vail at the Palazzo, a shrine of sorts to the 
daughter who "so wanted to be like her." 

Quieter and seeming to settle in her twilight years in 
the city she adored—though recorded as admitting that 
growing old was “one of the worst things that can happen 
to you"— she spent her days floating down the canals in 
her gondola, one of the last to be privately owned, often 
with a famous visitor or artist, content to marvel at the 
churches and bridges she came to know by name. Her 
first memoir, Out of this Century, a book about *art and 
fucking," according to its author, was first published 
in 1979 and ridiculed by critics while her tell-all stories 
distanced her relatives further from the aging enfant 
terrible. After years of familial neglect, the rejection 
of motherhood that cost her a child, and the endless 
bankrolling of friends and artists, Peggy seemed content 
with her dogs and her collection, the latter being what she 
“intended to accomplish and did." 

“Guggenheim’s story is about passion in the end; 
it's about the passion to do something," notes Immordino 
Vreeland. “And I think that is such an important 
conversation for [the younger] generation." Though she 
only collected for eight years over her eighty year life, 
Peggy Guggenheim was the most radical and visionary 
ringmaster of twentieth century Modernism, made up of 
equal parts inherited madness and lust, tempered by the 
culture of Europe and emboldened by the new age's need 
for the novel, intellectual and seductive. Peggy died in 
1979, aged eighty-one. She remains with her collection to 
this day, buried in the garden of her palazzo with fourteen 
of her faithful dogs—inscribed “Му Beloved Babies"— 
while keeping an ever-watchful eye on her artwork that 
teasingly winks among the lights of the Grand Canal. #* 
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IN 2010, SIX ARCHITECTS WERE ASKED TO PRESENT 
THEIR DESIGNS FOR BILLIONAIRE ELI BROAD'S HYPER- 
AMBITIOUS THE BROAD MUSEUM IN DOWNTOWN 
LOS ANGELES. FIVE YEARS LATER, THE 120,000 
SQUARE-FOOT $140 MILLION MUSEUM OPENED ОМ 
SEPTEMBER 20TH TO A RED-CARPET GALA OF MOVIE 
STARS AND ART LUMINARIES. TREATS! LOOKS BACK АТ 
HOW THE DILLER SCOFIDIO+RENFRO DESIGNED “VEIL 
AND THE VAULT” STRUCTURE SURVIVED A $20 MILLION 
LAWSUIT, CRITICAL BACKLASH, DELAYS AND SNIPING 
IN THE PRESS TO BECOME ONE OF THE MOST FABLED 
BUILDINGS EVER BUILT IN THE CITY OF ANGELS. 
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The Broad museum on Grand Avenue in downtown Los Angeles / Photo by Benny Chan / Courtesy of The Broad and Diller Scofidio + Renfro 
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by the third-richest Los Angeles County resident, 

tract-home king and genuine self-made billionaire, 
Eli Broad, whose net worth is estimated at $5.8 billion, was 
meant to be a showcase for his and wife's world famous 
art collection, but it threatened to go off the rails more 
times than Broad would care to admit. Whether it was 
last minute architectural alterations, an international 
design competition, construction 15 months behind, or a 
$20 million lawsuit with the German engineering company 
Seele Inc., the whole thing became an on-going saga for the 
ages—even by Hollywood standards. Equal in measure only 
to the complications of producing Gone With the Wind, or 
the urban legends surrounding The Wizard of Oz, whether 
this epic will become the rousing success of either of Victor 
Fleming's masterpieces is still to be determined. Of course, 
it's also dependent on whom you ask: critics, architects, the 
German engineers, or any of the other cast 
of characters. 

Announced four years 
initial concept for The Broad museum 
(pronounced Brode) created a generally 
positive reception amongst the few critics 
in the industry that still count. Even 
ones with a more mixed opinion of the 
overall project, like Nicolai Ouroussoff, 
noted, "There is something alluring about 
the design by Diller Scofidio + Renfro." 
Architecture aficionado and protégé of 
the late Herbert Muschamp, Ouroussoff concluded, "Its 
honeycomb-like exterior is a smart counterpoint to the 
swirling forms of Frank Gehry's Walt Disney Concert Hall 
next door" The perforated facade—commonly known as 
“the veil" but recently christened “The Cheese Grater"— 
was intended to let in light and open up the space to Grand 
Avenue's street life below. One point everyone involved 
would have to agree upon is that many of the difficulties 
that have plagued The Broad from construction to 
completion can almost be directly tied back to that porous, 
honeycomb-like exterior. 


| h rom the start it was an ambitious project. Funded 


A VEIL OF TWO CITIES 

Initially, Broad envisioned a three-story building "with 
roughly 40,000 square feet of top-floor exhibition space,” 
along with offices for his Art Foundation. The museum would 
be home to nearly 2,000 works from the Broad Collection, 
which comprises some of the most prominent holdings 
of postwar and contemporary art in the world. This time, 
instead of returning to superstar architect Frank Gehry, 
who had designed the neighboring Disney Hall—thanks 
to Broad's tenacious $220 million fundraising efforts— 
Broad held a contest. By this point, May, 2010, Broad and 
Gehry had the sort of tumultuous creative relationship that 
could have rivaled Selznick's and Fleming's. Gehry had 
infamously told 60 Minutes' Morley Safer: "Eli is a control 
freak. I worked on a house for him. I didn't want to do it ... 
I just told him I didn't like him. He said youll learn to like 
me." Although currently on speaking terms, it'S no great 
surprise that when the call went out to various architects 
and firms, Gehry wasn't included in the mix. 
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ago, the Ihe pair are a rare 

breed, billionaires 
that put their 
money where 
their mouth is, 

when ir comes То 
philanthropy. 


In the end, New York City-based design studio Diller 
Scofidio + Renfro won the competition, beating out Dutch 
architect Rem Koolhaas. DS+R is led by three partners— 
Elizabeth Diller, Ricardo Scofidio and Charles Renfro— 
two of which are recipients of the MacArthur Foundation 
genius award, a prestigious title, that turned out to be a 
much needed prerequisite for the “veil-and-vault” concept 
to come. The $140 million building, considered a "gift 
to LA" by the Broads, would feature two floors of gallery 
space to showcase their worldwide lending library, be free 
admittance to the public, and transparent and open to the 
street. The *veil and vault" concept was born in an effort to 
merge two key programs of the building: public exhibition 
space and the storage. Even for all of Diller's expertise, this 
proved quite a “challenge.” Diller said, “Balancing the 
two"—due to the size ofthe storage facility for the collection 
that had a different set of needs all together— “created 
a tug of war.” Plus, there was the added 
element of urbanizing downtown LA, a 
place without any real “cultural center 
of gravity.” So, rather than relegate the 
storage archives to secondary status, the 
“vault” that houses the collection not on 
display in the galleries or on loan, “plays a 
key role in shaping the museum experience 
from entry to exit.” On entering, you can 
walk under it, shoot up it, wind through it 
and stand upon it. 

Above the third floor galleries is “the 
veil,” a five-sided facade that absorbs natural light. Designed 
deliberately to filter that light, the matte exterior structure 
spans across the block-long building. From within, it 
becomes a giant eye-like, glassed-in window known as the 
“oculus”; it peers eastward above Grand Avenue toward 
City Hall. Its 23- foot-high ceilings and roof is supported by 
7-foot-deep steel girders. A single acre of column-free space 
has moveable walls for the museums various exhibits. 


THE BATTLE ON BUNKER HILL 

Rarely is the museum associated with its historic name 
location: Bunker Hill. In many ways, though, it’s strangely 
fitting considering the pending civil suit. The production 
of the billionaire’s love of all things Pop Art spanned so 
many years in development and construction it ballooned 
an already whopping price tag. 

For Broad, the domino effect began when the German- 
based engineering firm Seele Inc. didn't make their Oct. 25, 
2013, contractual deadline. In an interview with Los Angeles 
Times last September, Elizabeth Diller said, “Our engineer 
had proposed a more unconventional approach to the 
veil." More specifically, one that called for using a heavier 
material instead of a lighter glass-fiber-reinforced concrete. 
But, working with that material (precast concrete) proved 
too complex, so alterations were made, and steel and glass- 
fiber were brought in as substitutes. This led to months of 
delays and cost overruns. The budget for the outer facade, 
which started at $29.3 million, had soon swelled to $34.8 
million. 

Diller said the heavier material turned out to be 
impractical due to LA's very unique "in case of earthquakes" 
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Robert Rauschenberg / Untitled / 1954 
oil, fabric, and newspaper on canvas, 70 3/4 x 48 in. 


New York, NY 


ORobert Rauschenberg Foundation / Licensed by VAGA, 
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Roy Lichtenstein / Nude with Pyramid / 1994 / oil and magna on cavas, 84 x 70 in. / O Estate of Roy Lichtenstein / Courtesy of The Broad 





The Broad museum's lobby with interior veil / Photo by Iwan Baan / Courtesy of The Broad and Diller Scofidio + Renfro 


building safety laws. It would require so much steel 
reinforcement “it just didnt make sense," so designers 
returned to the lighter concrete plan. А time sensitive fact 
thatnow has Eli Broad and Seele Inc.ina gargantuan lawsuit. 
According to the pending civil case, “The company’s failure 
to design, fabricate and install Broad's facade" caused a 
chain of events that pushed back the timetable for other 
aspects of the project. 

Another element that was removed from the initial 
proposal is a certain aspect of the original architectural 
narrative very specific to LA. One of the first to notice the 
change to the ground level parking entry on Second Street 
was Ouroussoff. For him, it had lost “the interweaving of 
pedestrian and automotive life that 15 central 
to the experience of Los Angeles generally, 
and of Grand Avenue in particular, with its 


In 1994, Broad 


2010, the Broads announced their participation in “The 
Giving Pledge, a commitment for wealthy individuals to 
give at least half of their wealth to charity. The Broads 
personally committed to give 7596 of their wealth away. 
The Eli and Edythe Broad Foundation and The Broad 
Art Foundation have assets of $3 billion, with their Art 
Foundation operating as an active "lending library" from 
its collection and the Broads' personal holdings. Dedicated 
to increasing access to contemporary art for all audiences 
worldwide, it has made more than 8,000 loans of art to some 
500 museums and university galleries. Ironically enough, 
before his first Basquiat, the first thing Eli Broad had ever 
collected was stamps. 

Eli L. Broad, the only son of Lithuanian 
Jewish immigrants, was born in the 
Bronx in 1933 and raised in Detroit. 


views onto nearby freeways.” This entrance made more Elis father, a house painter, managed 
was removed somewhere during the design headlines by to open two five-and-dime stores there. 
process, and in the New York Times critic’s | His mother, a dressmaker by trade, 
estimation ^what was once a more complex cha ото a worked their stores. Broad went to public 


reading of urban mobility has been reduced 
to something more banal." Simply, a three- 
story, 364-space, parking garage. 


ELI & EDYTHE BROAD 
When Eli Broad and his wife, Edythe, moved 
to Los Angeles in 1963, aerospace was the 
city's leading industry and The Museum of 
Contemporary Art didn't even exist. One 
could argue that the Broads (predominantly 
Eli) have taken it on to inherit Dorothy 
Chandler's mission: “То create a vital cultural center by 
bringing together the elites of both the downtown business 
establishment and the Westside Hollywood powers." 
Today, as LA's leading patrons of the arts the two are 
fierce advocates in the advancement of "entrepreneurship 
for the public good in education, science and the arts" 
through their foundations. The pair are a rare breed: 
billionaires that put their money where their mouth is. In 


$2.48 million Roy 
Lichtenstein he 
bought at Sotheby's 
to his American 
Express card, and 
then donating the 
frequent-flyer miles 
to local art students. 


schools and then college at Michigan 
State University. "The first dream I had 
was just to get a college education" 
he has always maintained. Which he 
achieved—in three years. By the time he 
was 25, he also happened to have become 
a millionaire by borrowing $25,000 from 
his wifes parents and building model 
homes in the Northeast suburbs of 
Detroit in 1957. 

It wasnt until 1973, however, 
that Broad became interested in the art 
world. Since then, the Broads have built a collection of 2,000 
works by more than 200 artists. The couple began picking 
up work by Jeff Koons and Roy Lichtenstein back in the 
early-80s. Now, they own the largest private collection of 
Koons' pieces and 34 of his Pop-predecessor, Lichtenstein. 
Eli enjoys the spotlight the art world affords, while Edythe 
is happier to remain in the background. In 1994, Broad made 
more headlines by charging a $2.48 million Roy Lichtenstein 
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he bought at Sotheby's to his American Express card—then 
donating the frequent-flyer miles to local art students. As 
personal favorites of the couple, both artists are heavily 
featured throughout The Broad. Or, as Vogue's arts editor, 
Mark Guiducci, humorously referred to it, “a resplendent 
trophy room, the proud product of decades of big-game 
collecting." It has an estimated cost of $80-100 million, paid 
by Broad, who has also agreed to pay $7.7 million of his own 
money for a 99-year lease on downtown public land. 


A STAR-STUDDED OPENING 

On September 20th 2015, The Broad officially opened. 
Grand Avenue shut down so a red carpet could be draped 
along a four block stretch. The LA Philharmonic played The 
Godfather and Titanic (!?) themes as a who’s who of New 
York’s art world and Los Angeles’ film industry arrived. 
Guests included Sheena Wagstaff of the Met, Thelma 
Golden of Studio Museum, Adam Weinberg of The Whitney 
as well as Gwyneth Paltrow, Owen Wilson, Frank Gehry, 
Tessa Thompson, Tobey Maguire, Kamala Harris and 
Mayor Eric Garcetti. Edythe also 
attended, wearing her customary 


Ine disorienting dark pantsuit and comfortable 
mirrored room full flats, which perfectly juxtaposed 


of LED lights” МУСЕ against а giant blue dog, shiny 


silver bunny and massive display 


only open то one of multicolored inflatable tulips. 
viewer at a Time, for Besides Lichtenstein and Koons 


galore, guests viewed works by 
approx 45 seconas. Andy Warhol, Ed Ruscha, Kara 


Walker, Barbara Kruger, Cindy 
Sherman, John Baldessari and Jasper Johns. In smaller 
rooms on the first floor, artists Takashi Murakami, Yayoi 
Kusama and Icelandic video artist, Ragnar Kjartansson, 
were on display, which, inevitably, caused velvet rope like 
queues on opening night. Murakami's influence on Japan 
rivals that of Warhol's here. He frequently incorporates fine 
art with otaku lifestyle (juvenile culture obsessed with toys, 
anime, and video games); his centerpiece of cartoon-like 
sculptures appears to be a homage to magic mushrooms. 
Kusama’s Infinity Mirrored Room was particularly popular. 
The disorienting mirrored room full of LED lights was only 
open to one viewer at atime—for approximately 45 seconds. 
For fear of seizure, perhaps? And representing Iceland on 
this cavernous and at times psychedelic adventure was a 
monumental, immersive, nine-screen video piece. 

The gala and artworks were praised by most. However, 
the overall honeycomb-effect of the facade continued to be 
questioned online. From the LAist to Twitter and beyond 
elements of the exoskeletal structure have been compared 
to every pop culture monument from the Death Star to 
the Eye of Sauron. Rarely has a building—museum or 
otherwise—infiltrated the current zeitgeist to such a scale. 
Especially when you consider that it isn't the only textured 
chrysalis new to the Angeleno horizon. The Peterson 
Automotive Museum was built in 1994 and The Gores 
Group HQ in 2014. Yet, in both of those cases, there were 
few debates, no design renderings leaked, and little to no 
public interest to speak of. One wonders if So Cal's design 
insiders are privy to some creative tactile building trend 
that the rest of us are not. 
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Yayoi Kusama, Infinity Митогеа Room / The Souls of Millions of Light Years Away / 2013 / wood, metal, glass mirrors, plastic, acrylic panel, rubber, 
LED lighting system, acrylic balls, and water / 113 1/4 x 163 1/2 x 163 1/2 in. / © Yayoi Kusama, Courtesy of David Zwirner, N.Y. 
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| 
ЕП and Edythe Broad / Photo by Elizabeth Daniels 








Installation of Robert Therrien's Under the Table in The Broad's third-floor galleries 
Photo by Elizabeth Daniels / Courtesy of The Broad and Diller Scofidio + Renfro 
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BUILT TO LAST? 

The Los Angeles Business Journal recently cited the 
subcontractor in charge of designing and constructing the 
museum's honeycombed outer veil is moving to foreclose 
on the museum in order to recoup nearly $7 million in 
construction expenses. The case is still pending in LA 
Superior Court, and the foreclosure is expected to be 
consolidated with Broad's original lawsuit. Stating that 
Seele failed to live up to a guarantee that its work would be 
"of extraordinary quality, consistent with world-renowned 
German engineering" and would “deliver a product that 
was not mere Tiffany, but Cartier quality" Regardless of 
the final legal outcome, Broad has delivered another civic 
centerpiece to downtown, proving that he is one of the few 
power players that continue to champion LA's architectural 
vitality for all its inhabitants and making art available to as 
many people as possible. At an interview at his museum, 
Mr. Broad stated, "We want more people here, more 
pedestrian traffic and more activities." Based on its electric 
car charging stations, bike parking spaces, easy access to 
public transit, including the new Metro Regional Connector 
station at the corner of Znd Street and Hope Street, The 
Broad is fully prepared to do just that. 

By offering free general admission, his intention that 
the museum become a popular destination for the masses, is 
already coming to fruition. To visit, advanced reservations 
of timed tickets online are encouraged. At this time there 
are no more tickets available for most days left this year; 
they are already receiving reservations for January and 
February of 2016. Socially responsible to a fault, its rooftop 
drains routed to street level gardens that filter runoff 
and high-efficiency plumbing fixtures that help reduce 
water use by 40 percent, aims to be in the top tier of eco- 
conscious and museums in the country. Public amenities 
available adjacent include 24,000-square-foot public plaza 
and a new restaurant being developed by restaurateur Bill 
Chait. The plaza's bosque of 100-year-old barouni olive trees 
and grass create public space for picnics, outdoor films, 
performances and educational events. The lease costs will 
go toward a special fund for affordable housing in the two 
residential towers that are expected to eventually share the 
parcel with the museum, which has no board of directors 
nor additional funds to raise. 

Broad's main critic, Ouroussoff, still questions if "his 
urban ideal' is based more on *the Upper East Side of 
Manhattan or central Paris" models and that "however 
attractive it has little to do with Los Angeles’ sprawl.” 
However, by all sense and purposes, The Broad has achieved 
what its founder set out to do for the community: to be more 
inclusive than elitist. To Eli Broad, "Artists rarely do the 
same thing over and over again. Art is about the new, doing 
things in a new way." 

Five years in the making, criticized and 
controversial, The Broad has been called everything 
from a vanity project to underwhelming and ugly. 

But, quite frankly my dear, I don't think Eli Broad gives 
a damn. t? 
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Jean-Michel Basquiat / Untitled / 1981 
acrylic and oilstick on canvas, 81 x 69 1/4 in./ O The Estate of Jean-Michel Basquiat / 
ADAGP, Paris / ARS New York 2015 / Photo by Douglas M. Parker Studio, L.A. 


Andy Warhol / Small Torn Campbell's Soup Can (Pepper Pot), 1962 
casein, gold paint, and graphite on linen, 20 x 16 in. (50.8 x 40.6 cm) 
O 2015 The Andy Warhol Foundation for the Visual Arts, Inc. / Artists 
Rights Society (ARS), New York. Campbell Trademarks used with 
permission of Campbell Soup Company 
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TRE SEMINAL FAHEY / KLEIN GALLERY IN 
LOS ANGELES HAS REPRESENTED AND 
EXHIBITED SUCH PHOTOGRAPHERS AS 
IRVING PENN, PETER BEARD, HENR 
CARTER-BRESSON, = MARY ELLEN 
MARK, WILLIAM KLEIN, BRUCE WEBER, 
AND HERB ВИТ, AMONG OTHERS. 
CO-FOUNDER DAVID FAHEY HAS 
ALSO PACKAGED, COORDINATED 
AND/OR CO-EDITED PUBLICATIONS 
ABOUT RITTS, BEARD, JIM MARSHALL, 
SANTE. D'ORAZIO, AND MATTHEW 
ROLSTON. IN A SPECIAL TREAT, HIS 
SON, NICK FAHEY, STOPS BY HIS 
FATHERS LEGENDARY | GALLERY— 
OUR NEIGHBOR!—TO TALK THE ART 
OF THE NUDE, INTERVIEWING HELMUT, 
WHAT MAKES AN ARTIST, AND WHAT 
HAS CHANGED MOST ABOUT FINE 
ART PHOTOGRAPHY OVER THE 
YEARS ( HINI: IT BEGINS WITH AN 1) 
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Neith with Tumbleweed / Paradise Cove / 1986 Photograph by Herb Ritts, / Courtesy of the Fahey/Klein Gallery 
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When did you become involved in fine art 
photography? 

As a young person, I was always attracted to film and 
photography My undergraduate degree was in photo- 
communications and my graduate degree was in art with an 
emphasis in creative photography. 

I always made photographs to document my experiences 
and when in college I created photographic work that was 
regularly critiqued by my teachers and fellow graduate 
students. This is when photography became a real challenge 
for me on a personal level. It now became important to make 
something meaningful that was hopefully new and fresh. 
When studying for my master's degree, I began working 
at a fine art photography gallery. During this time, I was 
responsible for curating and organizing exhibitions with 
contemporary photographers. It was a wonderful time to 
meet and befriend some of the most important and influential 
photographers working at that time. 


When did you first 
realize you wanted to 

be an art/photography 
dealer? 

When I became involved 
with a gallery in 19775, there 
were almost no other art 
galleries that specialized in 
photography. I soon realized 
I could meet, interact and 
collaborate with some of my 
photographic heroes. I saw 
this as a real opportunity, 
and I made my decision then 
and there. 


“The collector s 
primary role is 
financial support. 
His secondary role, 
which is almost 
equally important, 
is moral support 
and infusing 
the artist with 
confidence in his 
or her journey.” 


What are some of the 

first photographs that inspired you and made you 
want to collect? 

The first photograph I purchased was André Kertész, 
Martinique. This image was graphic, mysterious and 
spoke to me. Even though Kertész was an important and 
established photographer, the image was what was most 
important to me. In the early days, however, I started 
by collecting art books. I would highly recommend all 
collectors start by acquiring books. This gives you a 
knowledge of the history of photography, and helps 
establish context going forward. You can find out of print 
books on Amazon, and even the swap meets. I found many 
at the Pasadena swap meet. Reading biographies on artists, 
past and present, also made me want to collect. Edward 
Weston's Vaybooks were very inspirational and informative 
early on. 


top// 

Helmut Newton II 

Los Angeles, 1985 

Photograph by David Fahey 
Courtesy of the Fahey/Klein Gallery 


bottom// 

Herb Ritts I 

Los Angeles, 1985 

Photograph by David Fahey 
Courtesy of the Fahey/Klein Gallery 
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Additionally, I was interested in the innovative and iconic 
photographers working in the commercial world, such as 
Helmut Newton and Irving Penn. I developed an appreciation 
for all types of photography in all genres, from portraits to 
photojournalism, nudes, landscapes, reportage, and fashion. 
There is quite a broad spectrum of photographs to consider 
in between Ansel Adams and Robert Mapplethorpe. Edward 
Weston's classical nudes are quite distinctive and radically 
different than Newton's erotic and provocative nudes with 
a mini-narrative. Reading about both photographers helped 
me determine what I wanted to personally collect. 


What photographers affected your ability to be a 
better curator and gallerist? 

This is a difficult question that I cannot answer because 
almost all have affected my life, made me reevaluate 
photography and contributed to my understanding of 
how to communicate an idea, concept, or a message with 
images. I still work with many of the artists I have shown 
in the past, and interacting with all has been rewarding. As 
each photographers ideas and images 
are  distinctively different, their 
personalities and what I learned from 
them is quite unique to each person. 

I have had the distinct pleasure to 
work with great artists such as: Henri 
Cartier-Bresson, Ansel Adams, Peter 
Beard, Irving Penn, Bruce Weber, 
Herb kitts, Ellen von Unwerth, Joel- 
Peter Witkin, Ralph Gibson, Duane 
Michals, William Klein, Mary Ellen 
Mark, Sebastiao Salgado, Melvin 
Sokolsky, Garry Winogrand, among 
many others. Each one approaches 
photography from a different angle. 


What have you learned about the creative process 
after working with so many talented artists? 

As a gallerist, I have learned to trust the artist’s instincts. 
Each person’s creative process can be very specific to them, 
and if they are open to the chaos in the world, it can change 
from day-to-day. I believe as an artist, it is important to have 
a general plan but it is also critical to be open, allowing 
creative accidents to happen. It is necessary to understand 
the limits so you can go beyond your limits. The artist has 
to step outside of his world to explore the unfamiliar and 
unknown. Picasso once said, “The chief enemy of creativity 
is good sense.” 


Whose photographic career was most surprising? 

Quite frankly, I am not surprised when the artists I have 
worked with become successful. Excellence is excellence. 
I have had good luck recognizing great photographers. You 
could say Robert Mapplethorpe's career was, in some ways, 
surprising. His portraits and flowers first became sale-able, 
and the sexually provocative images, his most important 
work, were less so in the beginning. Now, this has changed 
with his confrontational and highly sexual image of Man in 
Polyester Suit, which just sold for a record price of $478,000. 
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“Peter (Beard) is one 

of the most talented 
and gifted artists | have 

ever worked with. His 
photographic collages 
are completely authentic, 

immediately identifiable, 
and enormously desirable. 
Each collage speaks To his 
Ше as an artist and diarist. 


What nude photographers stand out to you? 

For female nudes, I am drawn to the classical and studies 
in form photographs by Edward Weston, Ralph Gibson 
and Herb kitts. The experimental images by Man Ray and 
FrantiSek Drtikol; the loose reportage style of Brassai; the 
perfection of Irving Penn; the one picture narratives by 
Helmut Newton; the sequential and evolving stories with 
Duane Michals’ work; the playful sexuality of Ellen von 
Unwerth’s images. I also quite like the unconventional nudes 
made by Peter Beard. 

For male nudes, I feel the best practitioners are Baron 
Wilhelm von Gloeden, who was one of the first. I also like 
Herbert List and Horst P. Horst male nudes like Greek 
sculpture, Bruce Weber’s casual but powerful approach, and 
Tom Bianchi’s sensitive and emotional Polaroids from his 
Fire Island Pines series. 


How has the approach of nude photography 
changed in the past 50 years? 

The “nude” has always been somewhat controversial from 
the beginning. Eroticism played an 
important part in early photography. 
Today, nudity in photography 
continues to be erotic, but also can 
be a social comment on our current 
times. Nudity became more accepted 
in the 1960's, and today it is less of a 
big deal. We can now enjoy a nude 
photograph for the sheer beauty of 
light on the body, as well as appreciate 
new perspectives in presenting the 
human form. 


How would you describe the 
necessity and importance today 
of a high quality print, a silver 
gelatin photograph or an archival pigment print? 

In this digital age, making a perfect print has become easier. 
This is not necessarily the best thing. When you experience 
a photograph in the pure and raw sense, it comes off more 
authentic than experiencing a photograph in the perfect 
sense. In the dark room, more accidents happen, like 
Berenice Abbott and Man Ray stumbling on the process of 
making a solarized print. Digital photography is designed to 
help eliminate the accident from happening, which is not 
always a good thing. 


7 


What exhibition has been the most challenging for 
you as a gallerist? 

There were many—and they are still happening. Clearly, at 
the top of the list was Peter Beard's, Fifty Years of Portraits 
exhibition in our gallery in 1998. We had an 18 wheeler deliver 
most of the exhibition. The truck was parked out in front of 
the gallery for the opening with a sign on the side, advertising 
the exhibition. Prior to the opening, Peter had been in town 
forthree weeks working on additional pieces. He worked day 
and night and I, along with our staff, his staff, and the friends 
who dropped by, became his defacto assistants. Peter is one 
of the most talented and gifted artists I have ever worked 
with. His photographic collages are completely authentic, 
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Monica / December / 2008 / Photograph by Rasmus Mogensen / Courtesy of the Fahey/Klein Gallery 


immediately identifiable, and enormously desirable. Each 
collage speaks to his life as an artist and diarist. Every night 
during these three weeks, we worked until 5 or 6 a.m. and 
were back again at Z in the afternoon the next day. Fueled by 
various forms of stimulation, Peter brilliantly created unique 
collages that included blood, dead birds, newspapers, twigs 
and all forms of debris. When collectors saw the real thing, 
everyone wanted one. 


What role does the collector play in developing new 
artists? 

The collectors primary role is financial support. His 
secondary role, which is almost equally important, is moral 
support and infusing the artist 
with confidence in his or her 
journey. Today, there is also 
a new breed of collector who 
equates the ownership of an 
artists work as a measure of 
social standing and credibility. 
It is very unfortunate when 
this is the case. We can learn 
many things about the broader 
world and our understanding of 
art and the self by listening to 
the artists. Artists can become 
like spiritual advisors. There is 
much to be gained by opening 
yourself up and growing within 
the evolution of the arts. The 
collector should connect with 
an artist that makes them 
recalibrate their senses. 


What emerging artists are 
you excited about today? 

I like Matthew Brandt, Valerie 
Belin, Liu Bolin and more 
established artists such as 
Erwin Olaf, Bill Henson, and Edward Burtynsky. Additionally, 
I would include the young artists that we work with: Billy & 
Hells, Ian Ruhter, Alex Stoddard, and Formento & Formento. 


I know you have conducted many interviews with 
photographers. Can you talk about some of these? 
Long ago, I did an interview with Joel-Peter Witkin for Andy 
Warhol's Interview magazine. Joel wore a lone ranger mask 
with an ivory crucifix affixed to the mask. He spoke about 
the religious, mystical and spiritual aspects to his work. His 
answers were riveting. I also did an interview with Helmut 
Newton at the Chateau Marmont in 1986. He was at the pool, 
swimming nude; he got out of the water and placed a small 
washcloth across his lap. I was also videotaping the interview. 
Two minutes after we started, a tall, beautiful and Helmut- 
like woman came down the steps to the pool, walked to a 
chaise lounge, undressed and sunbathed in the nude for the 
entire interview. This was a perfect beginning for Helmut's 
interview—all accidental. 





David Fahey (close up), 2009 
Photograph by Dan Winters, Courtesy of the Fahey/Klein Gallery 


What has changed the most in the world of 
photography in the past 10 years? 

The biggest change has been the introduction of digital 
photography. I understand Instagram recently reported that 
people share 45 million photos a day on their site, and there 
have been 16 billion images made on their site in the last 
three years. Photographers, professionals and amateurs, can 
now create countless more images than ever before. This 
can be daunting to find an emerging artist and try to curate a 
meaningful exhibition of their work. 


How do you see the photo world developing? 

I prefer to comment on how the "art world," which includes 
fine art photography, has 
changed and developed. Much 
has changed in the past 20 
years. Artists are now making 
statements and working within 
the commercial world. Cindy 
Sherman and Murakami work 
with Louis Vuitton and Marc 
Jacobs. Dior sponsors events at 
the Guggenheim. Steve Martin 
just co-curated an exhibition 
at the Hammer Museum. 
Commercial photographers 
are producing personal work, 
which they identify as fine 
art photography. Fine Art 
photographers are involved 
in the commercial world as 
well. It seems like everybody 
is an "artist" today: dancers, 
composers, fashion designers, 
actors, musicians, makeup 
artists, filmmakers, even chefs. 
Maybe some ascribe to an old 
saying by  actress/swimmer 
Esther Williams, “I would rather 
be a commercial success than an artistic flop." 


What is your definition of an artist? 

You know a true artist when you are in their presence. An 
artist is someone who is honest, inventive, challenging and 
willing to go beyond their limits. Someone authentic and real. 
I would agree with author Gore Vidal's comment about style, 
which also applies to an artist, "Style is knowing who you 
are, what you want to say, and not giving a damn." My other 
favorite description of being an artist, this one from Helmut 
Newton, is “If you don't have a point of view, you are simply 
a technician." 


What is your favorite part in curating an exhibition? 
Getting to know the artist better. 


What is your least favorite part in organizing an 
exhibition? 

Hosting a great dinner where the artist can meet and interact 
with the fun and interesting people.This is always difficult. €? 
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bodysuit // Agent Provocate 
Shoes / Céline 
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underwear // Kiki de Montparnasse 
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cuff / Stella McCartney 
Sur // Marc Jacobs 
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shirt // Sonia Rykiel 
shoes // Céline 
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suit // Anthony Franco 
shoes // Giuseppe Zanotti 
rings // Amarilo 
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body suit // Bao Tranchi 
rings / Amarilo 
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body suit // Bao Tranchi 
shoes // Asos ® 
rings // Amarilo 
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body chain dress // Bao Tranchi 
necklace / Marianna Harutunian 
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model / 
carmella rose / One.1 / О, 


| photography / 
in nguyen / JP Reps / @alvin_nguyen 
ylist / 

ord lenov / Celestine Agency Agency / 
@wilfordlenov 
make ир / 
anna branson / using Tarte Cosmetics 
/ The Rex Agency/ @annabranson 
hair // 

sienree / using Oribe Hair Care 
Celestine Agency / @sienree 
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model / 
kate harrison / Othekateharrison 


photography // 

brian bowen smith / Copious Management 
@brianbowensmith 

makeup / 

kela wong / using Chanel Cosmetics 
FRSME / @kelawong 

hair / 

(black) christian marc / Forward Artists 
@christianmarc 

(white) donovan mills / @donovanmills 
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FROM HS BEGINNINGS  PHOTOGRAPEING 
NUDE SUBJECTS ON IHE SIREEIS Or NEW 
YORK THROUGH HS = GROUNDBREAKING 
EVENTS INVOLVING THOUSANDS AROUND THE 
GLOBE, ARTIST SPENCER TUNICK HAS BOIF 
CHALLENGED AND TRANSFORMED THE WAY WE 
SEE THE HUMAN BODY IN PUBLIC SPACES. WITH 
THE RELEASE OF HIS NEW BOOK, EUROPEAN 
INSTALLATIONS, TREATS! SPOKE WIH THE 
PHOTOGRAPHER ABOUT HIS ARTISTIC PROCESS, 
IHE CHALLENGES OF SIAGING PUBLIC WORKS, 
AND RECLAIMING THE POWER OF THE NAKED 


FORM IN THE ERA OF MEDIA SATURATION. 


body in art and “as art" as it relates to 

identity, social issues and politics emerged 
onto the scene with artists like Carolee 
Schneemann, who redeemed the nude body 
from societal slavery by creating pioneering 
works that moved the female form beyond 
mere objectification. Ву setting a precedent 
and showing the world how instrumental our 
bare flesh can be in broadcasting the directive 
of the day, doors began to fly open for anyone 
and everyone who had the courage to follow 
in her footsteps. In the subsequent decades, 
nudity began to find its place at the forefront of 
the mass media, continuously making waves in 
order to draw attention to a project or message. 
Who can forget Demi Moore posing naked and 
pregnant on the cover of Vanity Fair in 1991? 
Or the time Pamela Anderson posed nude for 
PETA to speak out on animal rights? These 
were the times when nudity made its crossover 
into the main stream, and claimed its victory as 
one of the leading means of expression. 

Today, almost five decades since Schneemann 
began her feminist art movement, we find 
ourselves ingrained in a culture where nude 
images are only a click away, and can even be 


| In the 1960}, the exploration of the human 





considered commonplace on most social media 
sites. We are a society of "sexters," and by way 
of this have become culturally desensitized to 
the naked form, even losing sight of its ability 
to communicate information and change our 
political landscape. It's becoming increasingly 
difficult to maintain any type of shock value 
when it comes to this form of articulation, and 
we may be losing ground on the importance of 
what this type of art once meant to our history. 
No one knows this better than Spencer Tunick, 
a legendary artist leading the way in staged 
nude photography. Tunick has masterfully 
produced over 1,000 works, a body of work so 
vast it took more than fifteen years to create a 
series edited for a curator's interpretation. He 
is one of the greatest innovators of our time, 
skillfully using exposed body parts to speak 
out and change history. He is a true trailblazer, 
and master of remaining relevant in our modern 
culture where just about everyone seems to be 


in his or her birthday suit. 
S the Hudson Valley with his wife and two 
daughters, sits at a desk dressed rather 
sharply, something I find quite impressive for 


pencer Tunick, a New Yorker living in 


San Miguel 


Redemption 9, 2014 
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a casual home Skype interview. His voice is warm and his 
demeanor is relaxed. Immediately, I feel at ease. There is 
something calming about his presence, a quality I imagine is 
the reason thousands have agreed to embark on one of the 
boldest and most vulnerable tasks imaginable at his request: 
to be completely nude in public. Best known for his work with 
large groups of nude models of every shape and color, Tunick 
has forged aname for himself with his groundbreaking artistic 
vision, photographing upwards of 18,000 nude volunteers at 
once in Mexico City in 2007. 

His subjects range from just about anybody, including his 
ultimate muse, his lovely wife, as well as his very own father. 
Even Tunick himself has posed in the buff. He categorizes 
his models by age, skin tone, hair color and gender in order 
to curate the perfect setting to match his extraordinary 
vision. Sometimes using body-paint to create his own color 
scheme and other times simply showcasing bare skin in many 
shades and color ways to create a human color palette, each 
work stands on its own with a unique feeling and emotion 
associated with it. 

Finding subjects, however, was more challenging in the 
early days when his vision had not yet been realized, making 
his early participants quite possibly the bravest and most 
adventurous of all. 

"Now that Im known and have a body of work behind me 
and the help of the Internet, it's much easier for me to find 
people to pose for me," he admits. "When I first started, I was 
passing out flyers on the streets of New York, and only about 
ten percent of the people responded." 

Today, with over 100,000 people posing in installations 
that span the globe and an exceptionally long list of 
accomplishments, Tunick has people from all walks of life 
lining up to participate, including celebrities. 

"Drew Barrymore wanted to pose for me," he says, "but 
after she gave me her number I was too nervous to call her. I 
am way to shy to work with people in the spotlight." 

"Shy" is not something one would think would apply to 
an artist in his chosen profession, considering the fearless 
nature of the work and powerful shifts he has made in 
our political system. It takes hard work, determination, 
and bravado to come as far as he has, 
especially recognizing the many broken 
down social barriers and thousands of 
altered perceptions left in his wake. 


ICP, the International Center of 

Photography in New York. He 
spent much of his time there listening 
and observing, hanging out at the library, 
and attending art shows in Soho. Not 
knowing where he wanted to focus his 
concentration, he found himself awake many late nights and 
early mornings wandering the deserted streets of New York. 
It was during these times he fell in love with the urban canvas 
and decided it was where he would begin work. 

"I began to photograph nudes in the street. I fell in love 
with the cityscape, and that's how it all started," he notes. 
Tunick became interested in Japanese artist Yayoi Kusama. 
He was inspired by her use of the human body to deal with 


| n his early years, Tunick attended 


"began to 
photograph nudes in 
the street. | fell in love 

with the cityscape, 
and that s how if 
all started, Tunick 
notes. 


various issues. She was a revolutionary, and before her there 
was almost no language or movement in the category of nude 
street urban photography/performance. 

“When I first started, there weren't a lot of (photographers) 
using outdoor space,” he says. “Yayoi Kusama certainly 
became very well known in New York for her public 
performance art. The only other nude images in cities you 
would see would be a comical postcard in Italy or Denmark 
with a naked woman in public, on the street or near a famous 
building with a funny (quote) on it. Now you see it so much 
it's not even shocking anymore. It's almost commonplace." 


the acceptance of nudity, there still exist several places 

around the world that still suffer from censorship 
issues and exercise serious restriction. For example, Tunick 
spent a year planning for a staged photograph in Bogota, 
Columbia, where the sponsor aborted the project at the last 
minute. He explains: 

"The day before the announcement was to be made that I 
would be working there, the sponsor cancelled their support 
of my project with the Modern Art Museum of Bogota. The 
reason they gave was that their older customers wouldn't 
approve. I was so devastated. I worked so hard on it. The works 
I make afterward are how I survive financially. I don't do any 
commercial work. I don't sell products with my art, and I only 
do one or two projects a year. It was hugely disappointing to 
have the sponsor 'pull out.' No pun intended," he laughs. 


A Ithough much progress has been made socially with 


happened while preparing for a performance 

photograph in Chile. He shares: “In Santiago, I was 
taken to the highest federal court where I was sued while 
the museum was representing me. Outside of my hotel room 
there were about 400 people chanting “Tunick Immorale,’ 
which means 'Tunick is immoral. There were even people 
at the government building rallying with signs in protest. I 
eventually won the lawsuit. But, when I showed up to do 
the work the exact opposite happened. Instead of 200 people 
showing up to pose, about 5,000 people showed up. It really 
had an incredible impact on the Chilean 
society as far as their freedom of artistic 
expression." 

Tunick went on to become named “Man of 
the Year" by a Chilean newspaper reserved 
strictly for politicians and scientists. There 
is even a common expression now in Chile, 
"Before Tunick and after Tunick." About 
this he says, "The work was taken out 
of my hands and I became a catalyst for 
whatever the people wanted to express for 
themselves." 

His earliest works on the streets of New York City, many 
of which contain only one nude model, carry equal weight in 
taking on social issues. One of his more famous works of a 
man in a gas mask in front of Independence Hall had much to 
do with environmental issues, a topic Tunick has held close to 
his heart for over a decade. “Т shout with bodies," he explains. 
"My work exists as quasi-documentary, quasi-conceptual. I'm 
definitely going to be doing this until I'm 80." 


() ne of the more notable events involving the artist 


treatsmagazine.com 85 








88 treatsmagazine.com 


is already 80. Stéphane Janssen, an 80-year-old art 

collector and philanthropist who also boasts the 
largest collection of Tunick's works in existence, has been 
posing for the artist for the past 16 years. Participant, a 
book showcasing Janssen from age 64 to present in nude 
installations, is part of an upcoming solo exhibition of 
Tunick's work at the ASU Art Museum opening in January 
2016. About Janssen he says, *He often brings friends with 
him now to help him get up and get down into position. He 
came all the way to the Dead Sea. I am not sure how he does 
it, but he gets there." 

The desire to be nude in either a public place as a 
single subject or in a large group with other participants 
can be a transformational experience according to Tunick. 
"A lot of the language that goes into my work is about 
weather, endurance, and physicality. But also people have 
transformative feelings relating to more ownership of their 
bodies and being more confident. Many times the outcome is 

other-worldly and often much different from 
the actual experience. Some people feel a 


С oincidentally, one of Tunick's most popular models 


In Chile, instead of 200 sense of community in the group, but there 
people showing up to can be many risks involved when dealing 


with so many emotions from thousands 


DOSE, about 9,000 people of people. It can be very difficult. People 
showed Up. Tunick went have to look at the body, at themselves, and 


оп to become named 
"Man of the Year" by their body for a day. There’s a lot of trust 
а Chilean newspaper involved. It’s quite an amazing day and really 
reserved strictly for 
politicians and scientists. On the subject of nudity versus sexuality, 


at their neighbors in a more giving way. I 
give them an experience and they give me 


transformative for the people who take 
part.” 


one might wonder which is being portrayed 
in the work, or whether that question is a 
dialogue left to the interpretation of the viewer. According 
to the artist, both can exist, either simultaneously or at 
separate times. 
"[ think the idea of being naked before you participate is 
a very sensual, and maybe even sexual, foreshadowing,” he 
explains, “but the actual installations themselves tend not to 
be. The dream of it afterward certainly contains the mystery 
of what may have happened." When asked if anyone had 
ever fallen in love after meeting on one of his installations, 
he laughs, "There are definitely babies in the world because 
of me." 


hat's next for the artist is a topic he is also 

W currently considering. After a lack of support 
during his 1996 installation on the Brooklyn 

Bridge, he is still haunted by the idea of doing it again. "Only 
78 out of 200 subjects showed up that day," he remembers. 
“I had a vision of the bridge being full of people, and I didn't 
end up getting the effect I wanted." Asia is also a target 
destination for Tunick, and a country he has yet to work 
in. He dreams of curating a large scale work in Taiwan or 
South Korea, a project he has been contemplating for some 
time. Also on the list is Washington, D.C. “Eventually I want 
to do some group works in Washington D.C. I want to do 


Connections 
(Brooklyn Bridge) 1996 
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something at the National Republican Convention and the 
National Democratic Convention. It would be interesting to 
see what famous people I could get for that." 

European Installations, the artists latest publication, 
is an assembly of thirteen years of staged photographs in 
Europe largely curated by museums. This latest treasure 
includes some of the most memorable installations to date, 
including a large bare-bodied group on an icy Swiss glacier 
in protest of global warming. It has been said that Tunick 
brings humans back to a “pre-everything state of existence," 
exploring their vulnerability as a species while tackling 
various issues that effect us all. l'he imagery he creates serves 
as a great leveler. It serves to remind us of our own mortality, 
and the importance of 
remembering the basic ` ' ' 
nature of our existence. | shour with bodies. 
It could quite possibly be My work exists as 


considered most important qua s-documenta ry, 


reason why we as a culture 


feel so drawn to his quasi-concepiual. 

expressionism; the ability | m definitely going to 

to see and understand the TET, 
be doing this until I’m 


exposure and unprotected 
nature of ourselves as mere 90. --5репсет Tunick 
flesh and blood, in relation 

to worldly ideas and events 

we have little to no control over. Upon deeper observation, 

it is easy to ascertain that the shock value Tunick is heading 

for here has little to do with body parts, and more to do with 
how we treat our planet and each other. 


where he says he feels most relaxed and is able to 

enjoy the process more fully. When he's not making 
а fearless statement concerning a relevant social or political 
issue, he is using the nude body as an abstract, creating 
sculpture and color ways within the group, filling the 
space in a way only Tunick can. Some of his works can be 
described as ethereal, hypnotic, and peaceful. My favorite, a 
work entitled Desert Spirits, is a serene landscape of hills 
and sand, bodies illuminated like Christmas lights as far as 
the eye can see. It's captivating like a dream. A journey into 
a world better than the one we see...a possibility. 

Tunick possesses an innate ability to translate powerful 
messages of immense hope and beauty through his art, 
taking the audience back to a time when the nude body 
had value, and transcended its own physical form. The 
duality of vision, to expose and conquer injustice while 
simultaneously creating angelic sculpture is the unique gift 
Tunick shares with us. A shy man with bold ideas, his vision 
penetrates both the tangible and the intangible, bringing 
with it groundbreaking force of change through the physical 
body, and deep enlightenment through the spirit. t? 


T unick’s favorite installations are the ones in nature, 


Barriers 3 
(Delancey Street) 1998 
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custom jacket / Ashton Michael 
boots // Frye 
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leather jacket // Bohemian Society 
lace up boots / rag & bone 
gloves // Gaspar 
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belts / rag & bone boots / Frye 
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studded belts // rag & bone 
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shorts // vintage 
hat // custom made by Lisa B 





bandana / stylist's own 
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shorts // vintage 
boots / Frye 
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boots // Frye 








model / anna herrin 
Elite Model Management / @annaherrin 


photography // ben watts 

Art Department / @wattsupphoto 

styling // lisa bae / The Rex Agency / @lisabae 

makeup / fiona stiles / The Wall Group / @fionastiles 

hair / david cox / Art Department / @davidcoxhair 

location // Heroes Motorcycles / Los Angeles / @heroesmotorcycles 
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DANIELLA MIDENGE 


scarf / Balmain 
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dir 724 La hat / Eugenia Kim 
— An cross earrings // Dolce & Gabbana 
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bodysuit // Vionnet Paris 
thigh highs // Shokra 
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leather high-waisted belt // Alexander McQueen 


face veil / Christian Dior 
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dress // Jessica, Rich Collection 
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bra top / Femme suede gloves / Lanvin 
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lace gloves / Kiki de Montparnasse 
lace panty / HAH 


model / 
ellie gonsalves / @ellie_gonsalves 


photography / 

daniella midenge / @daniellamidenge 
stylist / 

isabelle banham / @isabellebanham 
hair& makeup / 

daniella midenge / @daniellamidenge 
additional hair / 

paul desmarre / Exclusive Artists 
@desmarrepaul 
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swimsuit // stylist's own 
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model // 
rachel cook / LA Models / @rachelcOOk 


photography / robert voltaire / @robertvoltaire 
styling / brigitte aguillard 

hair and makeup // tony yanez 

/ @muatonyyanez 

(Shot on location in Amalfi, 

Positano and Capri, Italy) 
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necklace / Vilaiwan 
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KRISTINA SHEITER 





ER TRAN 
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head bow // Arturo Rios 
earrings // Dannijo 
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black fringe jacket / Nicholas num 
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ress // Kimora Lee Simmons 
earrings // The 2 Bandits 


model // 
Kristina Sheiter / Elite Model Management 
@kristinasheiter 


photography // 

kesler tran / @keslertran 

stylist // 

kelly brown / Exclusive Artists / @kellybrownstyle 
makeup // 

anna, branson 

using Charlotte Tilbury Cosmetics 

The Rex Agency / @annabranson 

hair // 

amber duarte / The Rex Agency / @amber_duarte 


special thanks / 
Absolut Elyx & Elyx House LA / @absolutelyx 
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1 Suzanne Kalan 
bar necklace / Lizzie Mandler 
hinge bracelet / XIV Karats 


necklace // Zoe Chicco 
shoes // Christian Louboutin 


duster / Zara 
earrings 
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vest // zara 


shoes // Steve Madden 


earrings // Zoe Chicco 
ring / XIV Karats 
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dress // House of CB 


гу / XIV Karats 


Леше 





necklace € body chain / Jacquie Aiche 

cartier nail ring € chevron ring // XIV Кага 
knuckle rings & spike earring / Lizzie Mandler 
earrings // Zoe Chicco 
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model // cassandra dawn / Elite Model Management / @cassandradawnxo 


photography // steve shaw / @steveshawphotos 
styling / kelly brown / Exclusive Artists / @kellybrownstyle 


make up // anna branson / using Charlotte Tilbury Cosmetics 
The Rex Agency / @annabranson 


hair / Johnny Stuntz / Crosby Carter Management / @johnnystuntz 
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top // Gucci 
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jumpsuit / H&M 
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skirt / Look London 
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model 7 
Jasmine Sanders 
Vision / @golden_barbie 












photography / 

tony duran / @tonyduranphoto 

stylist / lawren sample 

Cosby Carter Management / @lawrensample 
hair & makeup // kela wong 

using Tom Ford Cosmetics and. FHI HEAT 
FRSME / @kelawong 
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model // sahara ray / One.Ik / @sahara_ray 


photography / Frank W. Ockenfels З / Eye Forward / @fwo3 
hair // sami knight / Crosby Carter Mgmt / @samiknighthair 
makeup // anna branson / using Anastasia Beverly Hills / The Rex Agency / 9annabranson 





PARTY PICS 





TREATS! X LEZARD AT MIAMI SWIM WEEK 


The treats! team took the party to South Beach! Hot off 
the heels of our secret 4th of July party in Malibu, treats! 
partnered with Stella Artois, Edition Hotels , Absolut Elyx, 
and Lezard Swim to celebrate the launch of Issue 9 at Miami 
Swim Week. We set up shop in a chic poolside bungalow 
at the stunning Miami Beach EDITION, where models, 
tastemakers and VIP guests mingled and sipped Stella 
Artois and Absolut Elyx cocktails, perused advance copies 
of issue 9 and Lezard x treats! limited edition swimwear, 





Paulin, models. 

















otephen Dorff, Zuleika Reyes, 





CLOCKWISE FROM TOP LEFT: Naila, Rocky Barnes, 
Antoine Verglas, Ben Pundole, Joshua Wagner, 
steve Shaw, Charlotte Mckinney, Joy Corrigan, 
steve Shaw, Pharis Willauer, Scott Lipps, Paola 


OPPOSITE PAGE CLOCKWISE FROM TOP ЕР: 
Amanda Riley Ferree, Nicolea, Megan Haley, Jess 
omith, Azlin Nicolette, Zuleika Reyes, Steve Shaw, 
Katelyn Pascavis, Alyssa Julya Smith, Leah Shlaer, 
Charlotte Mckinney, Ashley Haas, Joe Jonas, 
Marko Gojanovic, treats! on ice, Anna Branson, 
Camille Orders, Calli Perez, Adriane Jamison, Jimmy 
| Sommers, Anastasia Ashley and quest, Alyssa 
Arce, Gregory siff, Tamara Nikolic, Simon DeKaric, 


and swapped their tees for soft, sexy treats! tanks courtesy 
of DSTLD. We then launched Issue 9 at Basement Miami, 
where we presented Lezard Swim’s 2016 collection on the 
LED lit ice rink: treats on ice! One of the most talked about 
presentations of Swim Week! Afterwards, noted guests like 
Charlotte McKinney, Joe Jonas, Stephen Dorff, and more 
partied the night away! Special thanks to Stella Artois, Ben 
Pundole and The Miami Beach EDITION Hotel, Basement 
Miami, and Absolut Elyx! 
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PARTY PICS 
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TREATS! ANNUAL LABOR DAY WHITE PARTY 2015 


It was yet another spectacular Monday in Malibu at our 
Annual Labor Day White Party. While the theme remained, 
the location changed to the stunning Malibu Rocky Oaks 
Vineyard. The vineyard's intimate estate, situated at an 
elevation of over 2,000 feet, holds a breathtaking 360 
degree view of the Santa Monica Mountains and Pacific 
Ocean. Guests attended in an all-white dress code, with 
the exception of Sean Penn - who arrived in a head to 
toe black ensemble, included Leonardo DiCaprio, Kevin 
Connolly, Derek Hough, Russell Simmons, Ryan Seacrest 
and many more. However, the most noteworthy arrival had 
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to be treats! founder Steve Shaw and Absolut Elyx CEO 
Jonas Tahlin who choppered in with friends on the estate's 
custom landing pad. Bartenders, outfitted in custom treats! 
DSTLD shirts and Publish hats, served copper cups filled 
with flower-adorned Absolut Elyx cocktails and chalices 
of Stella Artois which guests enjoyed poolside. Some even 
took a dip in custom treats! swimsuits provided by Lezard 
Swim. The afternoon finished with DJ Stretch Armstrong 
who had everyone dancing through the sunset. We are 
counting down the days until next Labor Day... 


À | 


— а 
Га L. À 





[Урду 


= 


2 | 
FT) 


ы “3 





— Hough, Ryan 





Seacrest, Steve shaw, Simha, Keila Crounse, 
stephen Dorf, Diana Georgie, Megan Haley, 
Fernanda Romero and guest, Kurt Rappaport, 
sarah Mutch, Kyra Santoro, James Goldstein. 











OPPOSITE PAGE CLOCKWISE FROM TOP LEFT: 
Rocky Barnes, DJ Stretch Armstrong, Logan Paul, 
Chuck Liddell, Sean Stewart, Shea Marie, Russell 
simmons, Jesse Golden, Aarika Wolf, Monica 
Ollander, 
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Photos // Rochelle Brodin / @rochellebrodin 
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CLOCKWISE FROM TOP LEFT: Grace Yoo, Sarah 
Mutch, Kurt Rappaport, Michele Merkin, Bob 
Zangrillo, Keir Alexa and Jaimie Sullivan, Camille 
Orders, Па Shipman, Alyssa Arce, Adam MIZZI, 
Chuck Bowling, Scott Eastwood, Steve Shaw, 
Loren Laguens, Bella Tatarian, Scott Eastwood, 
Stefan Mckellar, Scott Eastwood, Emma Rigby, 
Naila and guests, Sofia Resing, Vika Levina, 
Sarah Mutch, Steve Shaw, Pharis Willauer, 
Megan Haley, Ludacris. 


OPPOSITE PAGE CLOCKWISE FROM TOP LEFT: 
Fabienne Hagedorn, Ronnie Madra, Adriane 
Jamison, 0488, Sofia Resing, Gary Friedman, 
Bella Hunter, Carmella Rose, Ashley Jueong, 
Adriane Jamison, steve shaw, Calli Perez, 

Rob Hill, Kristof Schaper, Kristina Sheiter, 
Andehandro Gabbana, Abigail Helm, Nikki 
Leigh, Geyer Kosinkski, Dana Brunetti, Sarah 
steel, Lawrence Bender, Kristina Shelter, Golina 
Atencio, Greg Longstreet. 





TRICK OR TREATS! 2015 TAKES VEGAS 


As you know, nobody does a party like treats! does a party. 
This year, we took our wildly popular trick or treats! party 
to Vegas for one of the hottest weekends Sin City has 
ever seen! More than 100 treats! were flown in to Vegas 
the night before Halloween. We dined in Alain Ducasse's 
Rivea restaurant on the 62nd floor, went next door for 
shaken (not stirred) cocktails at our Bond-themed party at 
Skyfall Lounge with music by Zen Freeman, then closed it 


out with a sexy pre-Halloween party at The LIGHT Vegas. 
On Halloween day, we had a raging pool party at Moorea 
Beach Club and took full advantage of the European pool 
experience. At night, all of the treats! came out to play at 
The LIGHT Vegas for the Forbidden Ball featuring a special 
performance by Ludacris. We give a warm treats! Thank 
You to Delano Las Vegas for hosting us, and to our sponsor 
Stella Artois! 


In loving memory of Adam Mizzi. 


Photos / Rochelle Brodin / @rochellebrodin 
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